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The student has mo need for hixury. Plain living fas
ever gone with high thinking. But grace ani filness
huve an educative power too often forgotten in this
utilitarian age, These long corridars with their stately
pillurs, these circles of waving palms, will have their
part in the students” training as surely as the chemical
laboratory ar the seminary room. Each stone in the
quadrangle shall teach its lesson of grace and of genu-
ineness, and this walley of Santa Clara, this valley of
holy clearness, shall occupy a warm place in coery
student’s heart....

He will not forget the fine waves of our two mon-
tain ranges, overarched by a soft blue Greeian sky, nor
the ancient vak trees, nor the gently sloping fields,
changing from vivid green to richest yellow as the
seasons change.... Thus in every student shall be left
some imperishable trace of the beauty of Palo Alto,

— President David Starr Jordan
Opening Day Address
October 1, 1891
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The Fiftleth Anniversary of the Founding, 1941, About len major bulldings (Inchuding Hoover
Tower and Stanford Stadium) have been adided sinca 1916,



1. Preserv l'r!g the Fnr_n_r!

Stanford is concluding its first century with
plans for constructing facilities that would add
nearly 25% to the built space in the central cam-
pus. This rapid change has helped generate a
heightened respect for environmental and histori-
cal values, We are challenged to find ways of
bullding while preserving “The Farm,” a unique
landscape of power and gentleness,

Though Frederick Law Olmsted, the leading
landscape architect of his time, preferred the Foot-
hills above present campus, Leland Stanford In-
sisted on building the new University on the open
plains so that there would be “unlimited level
space in which to expand * Today, one hundred
years later, construction is reaching the edges of
that level space. Open meadows which once lay
just outside the academic core are becoming, labo-
ratories, libraries, classrooms, offices, residences,
roads and parking lots,

As the University enters its second century il Is
appropriate to pause and reflect. What is this spe-
cial sense of place, this ambiance that has been the
setting for so much creative thought and innova-
tion? What factors contributed to its development?
Which factors remain, which are threatened?
How can the University continue to expand i1s
facilities, remaining a world-class research and
teaching institution, and yet retain its charm and
openness? Finally, how can we maintain the
character of campus while conserving our natural
resources— land, water, soil, vegetation, energy?

Preserving this landscape character is impor-
tant not only for environmental reasons, but also
for the University’s intellectual future: the “Stan-
ford ambiance” is often cited by both students and
faculty as a reason for choosing Stanford and as a
significant factor in their satisfaction with the
experience here



Proserying the Fatm

These Landscape Design Guidelines will focus
on site planning, vegetation and water manage-
ment. We will attempt to identify what's impor-
tant about Stanford, as a place, Having tdentified
the essential elements of Stanford’s landscape
character, we will offer landscape design guide-
lines so that future development of the campus
can preserve our heritage, reinforee our values
and contribute to the University's academic mis-
sion
These guidelines have two goals. First, they are  Goals:
intended to help conserve the essential elements of ~ Preserve landscape character
the Stanford landscape. And second, they will A0TPH 1D ChIngIng CHOVTSANCES
suggest methods for adapting to changing circum-
slances,
We must anticipato change. Economics, re-
source availability, academic needs— all of these
factors determine the character of campus, As they
change, 50 will our response in the built environ-
ment. In planning for each new facility, we can
look for opportunities to respond to these changes
while also working to preserve Stanford’s land-
scape character.

Approaching the Contennial, 1986, Academic tacilities and housing have nearly reached the
edges of Stanford's level land.






2. Concepts

The essential aspects of Stanford’s landscape
character can be understood as the expression of
five broad concepls:

o grand scale,

* response to climate,
» juxtaposition,

* a place aparl, and
s permanence,

These concepts provide a frame for evaluating
existing campus spaces and guiding the design of
new ones. Bulldings and outdoor spaces that sup-
port these concepts generally “feel right™ and (it
within the fabric of the campus, Designs that lose
sight of these concepls generally miss the mark
and seem out of place, From this broad conceplual
base we will generate a collection of specific de-
sign techniques for maintaining Stanford’s land-
scape character.
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Stantord lands stretch over
8,000 acres, onp of the largest
private holdings on the San
Franclsco peninsula,
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Coneepts

The land itself, stretching over 8,000 acres of Grand scale
foothills and plains, provides a grand scale. The
size and varied topography encourage openness,
freedom and “thinking big” while also providing
a rare opportunity for comprehensive land and
resource management,

"The winds of freedom blow,” proclaims the
motta on the Stanford seal, arrayed over a tall
redwood tree and rolling foothills. More than
mere symbol, the scale of the land allows students
and faculty to explore hilllop vistas and wide open
meadows just outside the rigors of the classroom
or laboratory. Coupled with the pioneer spirit of
the American west, it would not be unreasonable
to suggest that the bigness of the land has contrib-
uted to the big thinking that has made Stanford
famous,

As a reserve for academic facilities, the land
has a capacity to support ambitlous enterprises
like the two-mile long Linear Accolerator or the
150" diameter Big Dish radio telescope, If such
academic facilities are designed and sited with an
awareness of scale, they can be absorbed on the
land without crowding or saerificing landscape
character.

Even as we add more facilities, by recognizing
the importance of scale, and by preserving the
grandest elements of the land, we support an es-
sentlal aspect of the Stanford ambiance.
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Deap shaded arcades, enclosed
courtyards, compact bullding
tayout, drought tolerant planis—
eloments of Olmstod’s climate
based design for Stanford.




Writing to Governor Stanford in 1886, Olmsted
argued for designing architecture and open spaces
responsive to the local climate,

«odn the plan for a great Univorsity in California

Ideals must be given up that., . we have found agree-

able and have been led 1o regard o appropriate in

the outward aspect of Eastern and English colleges.

If we are to look for t of bulldings and arrange-

menls sultable to the climate of California it will

rather be in those founded by the wiser men of

Syria, Greece, Italy and Spain,..

Today, though technologies like irrigation
allow us to alter the natural environment, designs
benefit by embracing and responding to
California’s gentle climate. Architecture and open
spaces designed to work with natural systems
offer long-term Hexibility, independent of com-
plex mechanical systems or external power, They
“fit” into a larger context of natural systems. By
working with natural elements such as breezes,
sun angles and rainfall, designs having a longevity
and character lacking in those that ignore or at-
tempt to override the native climate.

__Concepts

Response to

climate
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Stanronn Usivissry Lan

The lush grassy Oval, In contrast
with tha native treatmant of the
ndjoining “Meadaws,” damon-

sirates offoctive juxtaposition ol

landscape eloments 10 creato &
dynamie and memorable place.
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Concepts

Just as a work of art increases in drama and
meaning by a careful tension between 1ts parts, the
Stanford landscape derives much of its power
from the juxtaposition of opposites. The original
stone Quadrangle, representing the height of
culture and order, set In the midst of unmanicured
flelds, established this dramatie tension. This
juxtaposition remains today. The Red Barn
stands as a working stable only a few minutes
walk from cutling edge scientific research, the
open foothills offer a natural retreat from the
urbanized central campus, and the spare, unruly
Arboretum contrasts with the ordered line of Palm

Drive,
On a smaller scale, the juxtaposition of oppo-

sites yields landscape diversity, as demonstrated
by the lush grassy Oval and the rough, unirrigated
"Meadows." Two opposite landscape images
roflect on each other, making each more powerful
and providing opportunities for a more diverse
landscape experience.

The power of Juxlaposition can be illustrated
by the two circles at right. Both conlain equal
parts of black and white, One s an ancient symbol
having aesthetic beauty and psychological signifi-
cance, the other [ an unevocative, undifferenti-
ated grey.

Rather than averaging out the differences to
create an even suburban monotone, the harmoni-
ous juxtaposition of contrasting landscape elo-
menis reflects an acceptance of cultural diversity,
allows for a variety of uses and creates a campus
of helghtened power and drama.

Juxtaposition

i 9] e
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The efiginal Quadrangle was =
sited In the grographic center of
Ihe Stanford's level land,
creating a place apart for aca-
demic pursuits.

Faothille




————— I ——— Concepts

When the Stanfords founded the University, A place
they chose a site that lay far from the established apart
urban centers of San Francisco and San Jose, Fur-
thermore, they laid the cormerstone of the original
Quadrangle in the center of the level land on their
Palo Alto farm. These decisions established the
University as a place apart from everyday life, a
physical retreat for a community of scholars.

The separatencss is preserved today by the
open lands and fields that buffer the central cam-
pus from surrounding roads and cities. In some
areas, notably near the Shopping and Medical
Centers, this buffer has been reduced, and the pas-
sage to campus made less pronounced.

Where the bulfer remains— the Arboretum,
Lagunita, and the West Campus— the traveler
makes a passage from the noisy everyday world,
through a quiet, unmanicured landscape, to the
academic heart, where the activity may remain in-
tense, but is of a different character,

By preserving the campus as a unified separate
place, we preserve its focus,

e {
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The age of a Upiversity la
measured In canturies. Its
facllities should be designod and
constructed with permanence In
il




For Jane and Leland Stanford, the buildings
expressed a permanence and purpose that would
serve as a memorial “for ages to come.” But the
Stanfords understood that the new buildings were
not simply monuments, they also had to function
efficienily. From the initial design concepis
through construction of the Main Quad, the Stan-
fords argued for simple, practical designs. In
materials and style, these bulldings express per-
manence and durability, In form and arrange-
ment— simple buildings connected around an
open court— they express practicality and flexibil-
iy.

Olmsted also sought to achieve a long-lasting
design by selecting plant materials that would
naturally survive in the local climate. Though
some of these, such as the Palms along Palm
Drive, are slow growing, Olmsted chose perma-
nence over expedience.

In designing and building campus spaces, it is
important to remember that the age of a Univer-
sity is measured in centuries. Durable materials,
forms that respond not to changing fads but 1o
constant human needs, and sound construction
techniques support the permanence of the institu-
tion,

Concepts

Permanence
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With these five concepts in mind— grand
scale, climate, juxtaposition, a place apart and per-
manence— we next look briefly at the existing
character of Stanford lands and how that character
may change if present trends continue,

Once we have described Stanford’s landscape
types, we will offer specific techniques that
support these five concepts and help to preserve
the campus character.



3. Stanford’s Two Landscape Types

The Stanford campus 1oday presents two

distinct landscapes!

* arural landscape of remnants from
pre~Founding agricultural activities and
open lands yet (o be developed for academic
facilities.

* anurban landscape of plazas, courtyards,
playfields, pathways and ornamental gar-
dens associated with academic facilities and
housing,

The power of the Stanford landscape derives
from the juxtaposition of the rural and the cult-
vated urban lands. In the past, large areas of rural
land remained just outside the academic core. As
the core has expanded, the rural lands have dimin-
ished. The proportion of rural and urban lands are
now at a critical balance,

The maps on the following pages illustrate the
balance between rural and urban lands. The left
hand map illustrates the generalized distribution
of urban and rural lands today. The right hand
map illustrates the potential distribution if current
trends in campus landscape design conlinue.

To preservee the ambiance of the Stanford
landscape will require a new attitude. We cag no
longer expect “left over” open areas to provide the
rural element. To preserve the Farm, we must
identily areas where we want rural lands to res
main, plan our development around those areas,
and modify maintenance practices o meet the
needs of native vegetation and wildlife.
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EXISTING CONDITIONS

Stanford's two landscape types

Rural landscape . Urban landscape
Frimanly unirigated grasstand with A mixtura of plazas, counyands,
large troes widely spaced. Primarily

playfields and amamental landscapes
natve ros species. Cccasional clustars Qccasional pockots of rural character
of native underslory shrubs. Riparian Divirsity of plant materiats
species along creaxs and n natural Genarsly watar and energy intensive
grainageways,
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OPPORTUNITIES FOR AN URBAN/RURAL MOSAIC

Rural landscape

- Urban landscape
Primafily unimigalad griassiand win !
argo trass wicdy spacod Primarily
nGtive tres species. Occasiona

payinics ang grnamegnial IendsCapoa
of nativa undarstory shiubs. Ripanian
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Langscapo Types

To preserve the Farm, we must explore tech-
tiques for landscape design in the urban areas
that preserve the rural chyracter while simultane-
ously facilitating academic use. To achieve this, we
can visualize developed arens as a mosaic of both
urban and rural elements. It is called a mosale
because It s a collection of many different land-
scapes, with many different characters, each add-
ing a particular element to the whole, Here are
many landscape treatmenty, including aultivated
knot gardens, urban plazas, formal manicured
lawns, flower gardens, drought tolerant land-
scapes and utility buildings in fields of unmowed
grass. The urban/rural mosaic has a dynamice,
tlexible quality, and is a fundamental element of
Stanford's rich anc unigque landscape character.

Framing the urban/ rural mosaic are rural
lands. These rural lands border the edges of cam-
pus and insulate it from surrounding communi-
ties. The largest rural expanse is the Arboretum
lManking Palm Drive. The juxtaposition of the rural
landscape with the geometry and order of the
ceremonial entry down Palm Drive conteibutes o
its drama and impact.

Most major campus roadways retain a rural
character and have the appearance of a country
road. Some remnants of pre-Founding days, such
a8 the double row of Eucalyptus known as
Governor's Avenue, the Red Barn, and Lagunita,
add rural elements of unique character, Other
rural lands are found around Frost Amphitheager,
in the faculty and student neighborhoods and in
the median of Pasteur Road. Smaller rural pock-
ets can be found in places ke Dohrmann and
Bowman Groves. Rural lands range from large
open flelds o small shady groves. In the context of
an urban/rural mosaic, there is likely to be some
minimurm size for a rural treatment 1o be success-
ful. Rural landscapes in very small areas may be
perceived as vacant lots, while larger areas with
the same treatment read as open fHelds,

Rural ambience is difficult 1o define. In gen-
eral, California’s rural lands are characterized by
soft edges, natural land form, seasonal cycles of
drought and native or adapted vegetation

o =
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Implementing the urban /rural mosaic can be
accomplished by preserving existing rural lands,
developing rural lands in ways that preserve rural
character and restoring rural character 1o some
exisling urban landscapes (see box above),

some of the existing rural lands, because of
their size, location and history, are “sacred” be-
cause they make an essential contribution to
Stanford’s landscape character. Other existing
rural lands are less important but can be retained
without sacrificing academic sites. Large sections
of Central Campus and other undeveloped lands
present opportunities to develop academie facili-
ties while retaining rural character. Some exisilng
urban landscapes can be redeveloped over time o
better reflect a mosaic of urban and rural charae-
ters. This is especially true in portions of the
Research Park where large expanses of little-used
Lawn can be restored 1o a rural landscape of vaks
and unirrigated grassland.

La nqu'-u Il".['!-'-"

Implementing the Urban/Rural Mosaic |

“Sacrod” rural places Other significam rural landscapes

* Palm Drive and Arboretum *  Pasleur madian

« Lagunita = Terman Grove

+ Jasper Ridge v Sarra Streal Grove

+ Campus Drve Loop v Bowman Grove

+ Contral Campus edges * Dobrmann Grove

* Red Barn and environs

* portions of Governor's Avenue
Opporiunities 1o dovelop facililies while retaining rural character

*  West Compus

+  Frost Region

«  CIS Grove

«  Stanford West

= south of Knoll

+  Carnegie leasa lands

«  undevaloped Stanford lands south of Juniparo Sarms

Boulevard (Foothills, Falt Lake, stc.)

Opportunities to restore rural character o existing urban landscapes

*  portions of Research Park

*  portions of Governor's Avonue

«  Canllield Court

+ campus malls (Galvez, Panama, alc.)

Y
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In Chapter 4 we offer a series of techniques for
creating an urban/rural mosaic, These technigques
offer choices that can be applied as appropriate on
a project by project basis, They range from broad
site planning principles based on the original
Stanford Plan to small suggestions for ponding
rainwater on the surface to create a richer, more
ecologically responsive landscape.

By adopting these techniques— many of which
are already found here— we can preserve the es-
sential character of the Stanford landscape while
accommaodating new academic facilities. New
buildings need not obliterate the Farm. By using
the techniques described in the next chapter new
construction can blend harmoniously with
Stanford’s rural setting while also preserving the
grandeur of the more urban campus center,

Chapter 5 offers recommendations for implem-
entation of the guidelines, both in the design of
new projects and in management of undeveloped
lands.



4. Guidelines for the Urban/Rural Mnsm:c

Site Planning « Waler Management « Vegetation Managenien!

The lollowing pages offer a collection of
guidelines, techniques, and recommendations that
can be applied in the urban/rural mosaic. This
ared Includes most of the central campus and is
the location of almost all campus construction,

The guidelines offered here range from large
scale siting considerations 1o simple suggestions
for pathway design. The techniques are divided
into three categories:

* sile planning,
* waler management,
* vegelation managemoent,

Not every lechnique will be appropriate for
every project. But each project can draw from
among these technigues to preserve the overall
camprus fabric. Which specific techiques are appro-
priate for any given project will be determined by
the judgment of the designers, project leam, main-
tenance staff and others

These techniques provide a means of express-
ing and supporting the essential landscape con-
cepts identified earlier:

* grand scale,

* design with climate,
* juxtaposition,

* a place apart, and

® permanence,

Each lechnique supports at least one of these
concepts, most support several of them,

75—



Site planning considers (he
folationahips botwean things
and gives form 16 project
design.
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Site planning is fundamental

» Careful site planning-— the areangement of facilities on the land—
is fundamental ta the character of a place. Site plasning depends on
Adentifying and strengthening the relationships among things.

N sl exists in isolaticn-— sach relates W olhwors and 1o
Ihe Larger environment, These solationships doterming 4
facility's impact on the Tand and its place i the overall com-
pas Labiric. To ensure thal new fnrliillu.-n It armoniously
with the existing campus caretul site planaing s essential,

In the broadest sonse, lacilithes relate to the environment,
Environmental influences such as sun angle, climate, rain-
fall, and prevailing winds operate ata global or regional
scale, Other, more local environmental factors such as sl
#lope, ancd existing vegetation may affoect one specific site, ir
i porhon of a site. An outdoor space resporsive 1o these
environmenlal factors will provide appeopsiate sun and
shade, orient sctivily nreas 1o capture bonelicial Breedes
while protecting the site from harsh winds, preserve signill
cant troes, give sheller from driving rain, conserve soll piud
prodect delicate shopes, Taken as a whiole, these basic ele-
menta, if properly Identified, will give form o any design,

Site planning also constdens the solatienship of bullding
projects to outdoor spaces, Tmpartant site planning faciors
Includle cireulation, parking, views, commen spaces, com-
patibility of noighbering uses, massing and scale. A project’s
responsiveness o these lactors will ensure clear connection
between destinations and comfarialie transitions from
efilrywinys [o community space.

Recommendation

* Enmploy site planning principles— both envivon-
mental and architectural— to create facilities re-
sponsive o the local climate and the swrvonnding
neighborhood.

—F
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* Long views create a sense of divection and unify the campus, At
Stanford, this unity has been acldeved through an axial plan that
shaould be preserved and strengthened,

The original Stanford Man eovisioned a serios of sirmilar
Quadtrangles alignest on an cast-west axis, with the Main
Cund and Memarial Church at the emnler. Thise Quads
were 10 be linked by continuons strses on axis. Though the
eampus has generally spread from cast to west, leaving the
tand north of Serra Street more open, half of the original aes
have been blocked,

A great tendoncy existy to seek promilnenee lor an
mdividunl bailcing project by allowing it to form the
Terminus of an axis, enclosing the space and capturing the
view, Thus the Main Library (1919), the Physics “Tank”
Lectur Hall (1957, Meyer Lirary (19661, the Durand
Nullding (1969) amd the Mirchall Earth Selences Building
C1970) straddie three of the original six axes [n cach eose,
what was perocivedd al the time of siting to be the “end of
Em s was lnter pulgrosmn,

Tt et are impartant not only for their history and
views but for circulation, When we block an axis we lose the
clarity of the original plan, and, mare Imparhintly, we loswe
flexibility for future expansion and connection of campus
factlities,

Recommendations

= Preserve the remaining axes from the original Stan-
Jord Plan. In cases where buildings are sited on axis,
create portals to accommodate circulation and views,
as was dowe ab the Braun Music Building and the
Littlefield Center,

* Remave Plysics Tank to strengthen viveos, circula-
tion and lamdscape fransition from the Main Quad
to the Near West Campus.

* While preserving the character of the Serra Street
Plaza as a place for pedestrians and cyclists, main
tain thie oplion for it comnection to e West Campus,

- [



The leng approach down Palm
Drive, ihrough the Arboretum, 1o
the sleps of Lhe Main Quad
provides a dramatic sequanceo ol
oxpaiiences for peaple maving
through he space
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Sequence: one thing after another

* Consuler the experience of a traveler approaching or teaving o des-
tination, and provide a sequence of arrival and parting. This gives
each destination a relationship to the community as a whole and
oricnts travelers as they move around the campus,

The apprasch to the Main Quad demonstrates the power
of sequetce o crente 4 monumental experience, The traveler
firs) sewes the face of the Church, in the distance, with the
foothilly behind. A long passge through ihe unmanicured
Arhoretum provides a transition from ihe public streets (o
the campus, while the double row of Palims keeps the
journey focused on the destination ahoad, AL the Oval, the
view opons dramatically revealing the entive face of the
Main Quad sittig on higher groumnd. No ariontation is
required. The sequience of spaces unogquivocally says,
tmtw ﬂm'ﬂl"‘la"

Buildings amd outdope upaces are experienced as peaphe
move through them. By constdening this movement, and
providding for 1 all the spaces are Knit together into a uniiied
whole while retaiming their individual chamoters People
have a sense of where they're gaing. and fee! conlident that
thieir needs will be met along the way. One thing follbws
after another, not nocessarily in a predictable manner, bul
always with care and comiort for the travelsr.

Technigues

» Toprovide a sequence of spaces, include pissages,
pathwoays, guideposts and quiet eddies tronghout
the journey.

* Methods for punctuating sequence within o space

include podipm maps, ottdoor art, portals, accent
paving and seating.

e 31 e
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Sire Pearsanc
Cnnnectlng place o phcu

* Link the campus together through visual means, By conmecting
different academic areas the campus vemaing as one wnified
community.,

Ity connecting diverse spaces the iImporance of comimi-
nity is reflected in the environment. Loig views, clear
pathways, and linked budldings give o sense of deder and di-
roction to the experience of campus while also acknowledg-
ing the inter—connec iedness among members of the commue
nlty and the various academic disciplines. Connection makes
the campus 4 single place, a single community of scholars,
even though stretching over hundreds of acres.

This connection has been achieved at Stanford by o
stromg axial plan which links pedestrian courtyards and an
integratod cireslation, outdoar signage and cutdeor lighting
syster The landscape provides the contest for visually and
physically unifying the pampus— it’s the place where all of
the individual busldings meel. The Main Quad, Law School,
Medical Conter and the Old Umon are examples of building
complexes that link buildings 1o outdoor spaces, podestrian
patha to front doors.

The averall campus bs connected by o rural Hbbon come-
posed of asphalt roacs and paths, Manked by wide sefbacks
with tall, high branching evergreen irees and open views to
the dlistance.

J' rehniques
o Llse covered walkunys to croate focal outdoor spvces
and provde all=weather conmection among bild.
ings. Arcudes are a particularly saluable way to
achiieve this conntection.

* Create couttyards to unite bufldings around a
cotnmon focus,

o Build pedestrian bridge crossings over selected
depressad service romds to peinforce connection
among regional arcas and building complexes. This
can strengtien academic affinities while protecting
pedestrians ard hicyelists,

* Provide simple bri ges over walerways, streams wnd
sutles (see mext chapter),



By providing Intimate gardans
Just oif the lsrge plaza the
Maln Quad responds 10 a
variety of events and moods.
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Flexible spaces

* Desigu ouldoor spaces to accommodate many types of events, This
makes the campus mare versatile and dynamic while supporting a

diversity of individual needs.

P Undveesity Is an international marketplaco for
bearming, and (s environment should support the multiple
interests, needs and styles of people from all over the warlid.
These multi-layerod spaces are also mare fexibile and
encduring, able to serve a varioty of behaviom and ovenils,
many of which Tie in the futare and cannot be anticipated

The Main Quadrangle and its courtyards provide a rich
application of this Idea. The Tnoier Quaid has comloriably
accomunodatisd evends that inelude the entine University
comimunity s well as smill gt lanches and inforimal
Cimverrahiom

Hy offoring many kinds af spaces all within a single
place, thee Main Qoo has, for aver 4 hond red yeam, pro
vided a dynamie, MNexdble environment for learmdog and
Hving. At any scale, from the grand wo the modest, deslipning
for multiple layers of wee swill make a space dcher and more
lasting. Somctimes even smmall spaces can be designed to
allow maore than one activity al o e, Gington Courtyard s
an example ol (his success In o modest garden setting

Recommendations

¢ Credle a strong spatial frame for vutidoor spaces with
trees, flat ground plane and pathways, thereby
allowing the space 1o adapt (o varying activities and
densities of people,

* Provide movable owtdoor furniture so people can
maodify the space to meet their needs and respond to
changing weather.

* Encourage opportunities for both public gathering
and int{mate private spaces.

* Provide a variety of lighting conditions— sunny,
dappled or shady,

* Provide covered and uncovered outdoor spaces.

Movable turnlture onlivens
the Tresidder patio.

& L]



Asphall paving, standard
[lghting, and other slie Nxtures
Buch s kiosks serve 1o unily
large spaces and diverse
arehiteciure,



_ Sem PraseavG
Unity of materials

* The University is one place, one community, This can be expressed
and supported by a wnity of materinls in the landscape.

While It £s netther practical noe desirable that campus
landscupes be confined to a narrow paleite of standand
fixtures, certain basic elements do unify te campus, espe-
clally the pathways, roads, outdoor lghting and signage.

Conslstent paving materials are one of the most
impartant unifying elements. Landscape Architect Thomas
Church recammanded asphalt in the 1965 as an
economical, Mexible pathway material. A nentral, veesatilo
surface, asphalt has unified diverse landscaped spaces while
providing safe passage for pedestrians, bicycles and service
vehicles.

Consistent outdoor sigrage belps to unify campus by
aiving travelers information (na predictable and easily
recopnizable manner.

Recommendations

® Lse asphalt for most pathusys, Where there is a
need bo separate bleyelists from pedestrians, wse unit
pavers for pedestrians and smooth asphalt for bi-
cycles, _

* Avoid decomposed granite, exposed agyregute and
fieldstone. Decomposed granite is difficult to main-
tain aned provides grit that is tracked into carpeted
buildings. Exposed aggregaie is difficult to nutch
and patch when repaired. Fieldstone appetrs fncon-
Srieous with Mission style architecture.

* Toachieve an informal, raral grownd plane, use
mulch, bark, pea gravel, or unirrigated grasses,

. Re{rr} to “Appendix B— Site Furnishings” for more
details.

)



Tha front doors of the bulldings
facing ihe Inner Quad make the
space both a circulation way and
b destination In iusel,




Smi Prarsanc
Fronl doors

* Design butldings with front doors faving courtyard spaces. This
provides a transitional forecourt and allows the activity from each

building te vitalize a larger common space,

Hy facing front doors towards a common space, a link is

created betwoen the outside and activities within the bulld-
ing. Thee courtyard bicomes both a passage o somewhere
elie and a destination In itself. 11 a place where things
happen— Impromptu conforences, people witching,
luriches, quiet relazation,

The Inner Quad demonstrates the way front doors
enliven a space. All of the bulldings in the Inner Quad have
doors [acing the arcades and the plaza. The arcades provide
A transition betwoen the private quartens of individual de-
partments and the open center. The plaza performs a dual
function: It is a circulation qu arsd a place with its own
character. Some peaple pass through the Inner Quad with-
oul slopping, others pause 1o talk while enroute 1o some-
where else, still others come for a specific purpose or desti-
nation. These many ways in and through make (he Tnner
Quad a vital meeting place and community cenler.

Canfield Court, in contrast, s one of the largest open
spaces on the central campus and one of the least used. Flve
major buildings enclose Canfleld Court, but only two - the
Law School and Sweet Hall— have entrances facing it The
Bookstore and Meyer Library have doors facing the Count,
But ihese have been abandonid of are for emergoncy use

only. The CERAS Bullding presents a wall to the open lawn.

As i resull, most activity occurs around the Law School
forecourt. The rest of the space s usually vacant excopl for
people passing throngh.

Recommendation

* Redesign Canfield Court lo create a sense of place.
Givwe spocial attention to the relationship between
front doors and the landscupe,
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The Main Quad slaried 25 a
big bullding Ina big leld
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Buildings in a field

« When appropriate, site new buildings so that foundation and buffer plant-
g s drowght tolevant and rural in character, Keep more water-intensive
landscapes confined to courtyards, entry courts, or active recreation fields,

When the Main Quad wis lirst constructed, the build
g stood alone fn the Belds of e Stanford rmmch. As tha
Undversty has grown, this contrast of a sophisticated bauile
envimnment sitting nexd to opon lelds of oak troos and 1l
Brown grass han remained central 1o the Stanford ambranco
Lewis Mumiford, writing in 1947, eaptused this contrasi by
deseribing it as “an urban scene ina riral soiting”

Mew buildings can retaln andd {further project this Image
by following a typical rumi pattern-— buildings surrounded
by natural fields. By limiting the more water- intensive g
dens and detailed pavement design to courtvards and enlry
waye a larm feeling can be kept allve

Fhe Envvironmental Safety Eacllity on Stk Farm Road s
i suceesiul example of Py desijn apprroach. A cultivated
landscape is conlined to the forccourt of the building, amd a
wivid contrast remaing between the banlding and the sea
sonal landscape on the outor edge

Opportunities

* West Campus Region

* Stanford West Housing

* Frost Amphitheater Region
* Research Park

Sand FHullll-280 hotel site { Westin)

Enviranmental
Saltoty Facility

i1
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Srim Puaneas

Density and human scale

* By keeping a relatively dense academic cove, opportunities for
interaction are increased while land is conserved.

As new academic facilities are required, we can ook (or
apportunities lo redovelop or Infill the existing acadenmic
core. By keeping academic activies close together, it's easlor
for people 1o interact, Chancoe encounters, ;liurk wishts, and
shart conferences— all sssential to the free and sy ox
change of ideas— are lacilitated by being close.

This dinsity can be achioved without sacribicing gra
cious open spaces, The Library Cuad demonstrates this
Though i1 has the highest density of any part of campus
(square tootage/land area), it was eited In plansing for the
Mear West Campus as i model for spacionsness, This
penerous fecling is accomplished by siting lnrge bulldings in
large open spaves and by providing exlensive hasemenis
e enisting Nedr West Campus, In contrasi, Appoars iire
crowded though the dennity fs lower— its tightly- packed
low- lying buildings are neither officient nor sited 1o create
wseful putdoor open spanes

Rather than plunking buildings tn spaces, buildings
should be sitod to eratte spaces. In this way higher densitios
can enlance academic Interaciisn and consetve i, Rather
than averaging a suburban density over the entire campus,

- g -
kooping a dense academie core with rural eclges will pres A compact I‘.‘I‘I'I'[H."lll'ilh rural
sorve the juxtapasition of rural and urban landscapea, In this adgos— eMficlent land use
way, the Il“;'l‘f'"" "l-".“:'”l““ "1 {"'“"' "";"ir L y .HIT'““ "l;"h;: . epportunities fof Interaction, and
sarroureled by o quol border, muoch ke o irncditional villape i senge ol FIIF

surrounded by farma

Recommendations

o Redevelop Manzanita Park student housing to
increase donsity and improve facilities,

* Redevelop Jordan Quind Region.

* Infill low density sites (n Near East Campis with
higher density focilities 1o enclose outdoor space and
increase acadenric interaction,

=






Outdoor art

= Art educates, evokes emotion and enriches life. Include art in the
landscape, both objects placed in existing sites and works developed
as an integral part of mew site design,

Stanford has a rich array of outdoar art. Throughout the
central eampus are sculpiures by many of the world's
lending artists including Calder, Moore and Miroo
Stanford’s Rodin collection, displayed in the Cantor Sculp-
ture Carden and ot olher sites on campus, ks the largest col-
lection of works by Rodin outside of France. Each of these
pleves of autdoor art provides an accent bn the landscape
and contributes to the educational atmospthire of eampus.

Outcdoor art on campus can be divided into three eatego-
ries: placed, site speelfic and program-related, Placed art is
crealid by an aetist independently of its nitimale location
Altor complotion, the plece is placed in the landscape.
Though care is tken in siting placed art, the work is not
envisioned for a particular place. In contrast to placed art,
site specilic art is commissioned for o particular location.
Typically developed in collaboration between artists, archi-
tects and landscape architects, siie spocific art provides a
unlijue opporiunity to reflect local conditions and 1o express
the spirit of a place. Finally, program-related art can be com-
musstonod to express aspocts of o particular acadomie
program or concepl. These program related works can use
tochnologies or materials relevant (o g particular progrm, or
can relate Lo particuline personality or idea,

Recommendations

* Seck opportunitivs to include site specific art in the
design of new antdoor spaces, especially ine the Near
West Campuis,

o Continnr to place art where appropriate in exiziin g
landscapes.

* Consider art that offers nnexpected insight into
natwral plienomena such as the sum, wind, and stars,
and that expresses a collaboration bekween art and
science.

o Congider program-related art 1o heighten ausreness
of academic programs.

= Explore opportunities for art that contributes to
conipiis history and myth, that adds delight and
heeenor, or that embellishes everyday objects such as

pavenment, benches, manholes and other furnishings. ”
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